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A FEW FACTS 

IN THB 

LIFE OF HANDEL. 



BIRTH AND EARLY LIFE.* 

George Feedeeick Handel was bom at 
Halle, in Saxony, on the 23rd of February, 
1685. At the time of the composer's birth, 
his father was 63 years of age. He was by 
profession a surgeon. Almost from the birth 
of the child, his father had determined to 
educate him for the law ; and he was there- 
fore much concerned to find that Handel 

* The latest life of this great Composer is that written by 
Victor Schoelcher, published in 1867. Those who wish to read 
an excellent, amusing, and comprehensive account of Uandel 
and his Times, will find in this volume all that they can desire. 
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4 A FEW FACTS IN 

shewed a very strong inclination for music. 
In order to check this evident propensity, his 
father banished &om his house all musical 
instruments, and endeavoured to divert the 
hoy's attention from music by every means 
in his power. Handel was then under seven 
years of age. He had never been sent, as 
most German children are, to any of the 
public schools, where the pupils learn music 
as a part of their regular education ; so that 
he had no idea of musical notation, nor of 
the method of playing upon any instrument ; 
though he may possibly have seen a harpsi- 
chord, and have touched the keys, and thus 
acquired a pleasure in listening to musical 
sounds. But however this may have been, 
the child seems to have exercised all his in- 
genuity in order to get at the keys of a spin- 
net ; and he found means to have a small one 
conveyed into a room at the top of his father*s 
house, upon which he constantly played as 
soon as the family had retired to rest. 

Handel's father had been married before ; 
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THE LIFE OF HANDEL. 5 

and a son by his first wife was valet in the 
service of the Duke of Saxe-Weissenfells. 
When Handel was about seven years old, his 
father determined to pay a visit to his elder 
son. He intended to go alone ; but Handel, 
having a strong desire to see his half-brother, 
begged his father to take him with him. He 
refiised, and set out by himself. Handel, 
however, contrived to watch for the departure 
of the carriage ; and followed mth so much 
resolution and spirit, that he overtook his 
fiither, and implored him to take him in. 
Struck with the boy's earnestness, the father's 
love for his child prevailed, and he made him 
the companion in the journey. 

Handel and his father remained some weeks 
at the Duke's palace. One morning, when 
the service in the private chapel was con- 
cluded, Handel found means to steal to the 
organ, and began to play upon it before the 
court had left the chapel. The Duke himself 
was not gone ; and hearing the organ played 
in an unusual manner, he inquired of his 

A 2 
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6 A TEW FACTS IN 

valet what stranger was touching the instru- 
ment. The valet replied, that it was his 
half-brother. The Duke immediately directed 
both Handel and his father to be sent for. 
It is not necessary to repeat the conversation 
which passed between them ; suffice it to say^ 
that the result was, the father yielded to a 
wish expressed by the Duke in respect to his 
son, and devoted Handel to the profession of 
music. On his return to Halle, he became 
the pupil of Zackau, who was a sound musi« 
cian, and the organist of the cathedral in 
that city, 

THE COURT OF HANOVER, 1709. 

Handel had now entered into the service of 
the Elector of Hanover (afterwards Gborge 
I.), a prince who had manifested his love for 
music, and had shewn much good taste and 
knowledge in the art, by patronising several 
of the greatest musicians in Europe. 

At this time (1709) the connection between 
the courts of Hanover and St. James's was 
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THE LIFE OF HANI>EL. / 

growing closer every day ; and Handel, now 
25 years old, determined to visit London. 
He was probably prompted by curiosity to 
see a city which was likely hereafter to be- 
come the place of his residence ; or he may 
have come hither in compliance with an invi- 
tation from several English noblemen, with 
whom he had made acquaintance at the court. 

ARRIVES IN LONDON, 1710. 

Having obtained leave of the Elector, 
George of Brunswick,'^[Handel arrived in 
London at the close of 1710. 

Mr. Aaron HiU was then the director of 
the Theatre in the Haymarket ; and hearing 
of the arrival of Handel, the feme of whose 
abilities had already penetrated into this 
country, he immediately applied to him to 
compose an opera. Handel acceded to thia 
request, and HiU sketched out a plan of a 
drama from Tasso's Jerusalem Delivered^ and 
entitled it Einaldo. We are told Handel 
was so rapid in liis part of the work, as hardly 

* Digitized by CjOOglC 



8 A FEW FACTS IN 

to give Rossi, the Italian poet who furnished 
the words, time to write; and that, to his 
great astonishment, the music of this admir- • 
able opera was entirely composed in the short 
space of a fortnight, 

OPERA OF RINALDO. 

The first performance took place on the 
24th of February, 1711. Its success was so 
great, that Walsh the music-publisher is said 
to have gained £1500 by the sale of it. 
Handel being informed of Walsh's profits, 
wrote him the following laconic note : — " My 
Dear Sir, as it is only right that we should 
be upon an equal footing, you shall compose 
the next Opera, and J will sell it." 

The Opera was dedicated to Queen Anne. 
Handel would often remark, that the Air 
Cava sposa (see Callcott's Sandel Album, No. 
103), was one of his best ; and The March* 

* See Callcott's Favorite Marches, Minuets, and MoTements, 
by Handel, played in the Gardens of the Crystal Palace. Pub- 
lished by C. Lonsdale, 26 Old Bond Street. 
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THE LIFE OF HAKDEL. 9 

was SO popular, that for forty years it was 
played by all the military bands. 

ADDISON'S RIDICULE OF RINALDO. 

It was of this Opera that Addison wrote 
the witty paper in The Spectator, an extract 
from which is given below. It appears that 
Aaron Hill, to make the scene in the gardens 
of Armida more attractive to the public, had 
introduced an Aviary, and filled it with limng 
birds ! In the original score will be found a 
symphony of twenty-one bars, for two Plutes 
and a Flauto Piccolo. (This is also given in 
Callcott's Handel Album, No. 101,) and was 
composed in imitation of birds. While this 
symphony was playing behind the scenes, the 
" sparroiDs," concerning which Addison is so 
pleasant, were let loose. 

The Spectator, No. 6, Tuesday, March 6, 
1711. — "As I was walking in the streets 
about a fortnight ago, I saw an ordinary 
fellow carrying a cage full of little birds upon 
his shoulder ; and as I was wondering with 

Digitized by CjOOglC 



10 A FEW FACTS IN 

myself what use he would put them to, he 
was met very luckily by an acquaintance, who 
had the same curiosity. Upon his asking 
him what he had upon his shoulder, he told 
him that he had been buying sparrows for the 
Opera. * Sparrows for the Opera !' says his 
friend, licking his lips ; * what ! are they to be 
roasted?' 'No, no,' says the other; *they 
are to enter towards the end of the first act, 
and to fly about the stage.' 

" This strange dialogue awakened my curio- 
sity so far, that I immediately bought the 
Opera, by which means I perceived the spar- 
rows were to act the part of singing birds in 
a delightful grove : though, upon a nearer in- 
quiry, I found the sparrows put a trick upon 
the audience ; for though they flew in sight, 
the music proceeded from a concert of flageo- 
lets and bird-caUs, which were planted be- 
hind the scenes ! 

" There have been so many flights of these 
sparrows let loose in this Opera, that it is 
feared the house will never get rid of them ; 
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THE LIFE OF HANDEL. 11 

and that in other plays they may make their 
entrance in very wrong and improper scenes. 

I must inform my reader, that there 

is a treaty on foot to furnish the Opera of 
Binaldo with an orange grove ; and that the 
next time it is acted, the singing birds will 
be personated by Tom-tits .'" 

DEAN SWIFT'S EPIGRAM. 

Swift hated music, and was so enraged at 
the contentions between Handel and his rival 
Bononcini, that he vented his feelings in the 
following well-known lines : — 

*' Some say that Signor Bononcini^ 
Compared to Handel, is a ninny; 
Whilst others say, that to him, Handel 
Is hardly fit to hold a candle. 
Strange that such difference should be 
'Twixt Tweedledum and Tweedledee." 

HANDEL RETURNS TO HANOVER. 

After the success of his Opera of Binaldo, 
the lovers of music used every motive to pre- 
vail on Handel to make London the place of 
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12 A FEW PACTS IN 

his residence ; but, after a six or seven months' 
stay in London, he determined to return to 
Hanover. He took leave of Queen Anne; 
and, upon expressing his sense of the obliga- 
tions he was under to Her Majesty and the 
English nation, the Queen made him some 
valuable presents, and intimated a wish to 
see him again. 

HETUIINS TO LONDON, 1712. 

After a short stay in Hanover, Handel 
obtained leave of the Elector to revisit Eng- 
land, on condition of returning within a rea- 
sonable time, "He arrived,*' says Mr. 
Schoelcher, " in the month of January, 1712, 
at the latest.** At this time the negotiations 
for the Peace of Utrecht were in great for- 
wardness. In the following year the treaty 
was concluded, A public thanksgiving was 
ordered for the occasion, and Handel received 
a command from Queen Anne to compose a 
Te Detim and Jubilate. For this and other 
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THE LIFE OF HANDEL. 13 

compositions the Queen settled upon him an 
aimual pension of £200. 

Queen Anne died on the Ist of August, 
1714. 

GEORGE I. ARRIVES IN ENGLAND, 1714. 
Handel's water music. 

On the King's arrival in London (Sept, 
18th, 1714), he had two grounds of resent- 
ment against Handel. The one was the 
breach of his engagement to return to Han- 
over after a reasonable stay in England; the 
other, his having lent the assistance of his 
art towards celebrating the Peace of Utrecht, 
an event which by many was looked upon as 
detrimental to the interests, not only of this 
kingdom, but of all the Protestant powers of 
Europe. To avert the King's displeasure. 
Baron Kilmansegge, a court fiHiend of Han- 
del's, contrived an expedient, which nothing 
but his sincere friendship for him could have 
suggested, 

B 

Digitized by CjOOQIC 



14 A FEW FACTS IN 

The Baron formed a water party, in order 
to enjoy the pleasure of a fine summer's day 
on the Thames. The King condescended to 
join it. Handel had an intimation of this 
design, and was advised by the Baron to pre- 
pare music for the occasion. Accordingly, he 
composed that work which has long been 
known by the title of the Water Music, and 
which consists of an overture and a variety 
of difierent movements.* It was performed 
in a barge attendant on that in which were 
the King and his company. Handel himself 
conducted the music. The King, not being 
much at a loss to guess who was the com- 
poser of music so] grand and original as this 
appeared to be, anticipated the information 
that Handel was the author. From this time 
the Baron waited with impatience for an inti- 
mation from the King of his desire to see 
Handel. At length an opportunity offered, 
which the Baron with the utmost eagerness 

* Two favorite subjects are giyen, see Callcott's Handel Album, 
Nos. 110, 111. 
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THE LIFE OF HANDEL. 15 

embraced. G^miniani, who was at that time 
the greatest living performer on the Violin, 
had been in England a short time, during 
which he had published, and dedicated to 
Baron Kibnansegge, his twelve famous Violin 
Concertos. The King was desirous of hear- 
ing them performed by the author, G-eminiani 
himself. Now G^eminiani was fearful of being 
accompanied on the harpsichord by some per- 
former who might fail in the execution of 
his music; and therefore suggested to the 
Baron, that Handel should be the person 
appointed to meet him in the King's apart- 
ment. Upon mentioning this to His Ma- 
jesty, the Baron was told that Handel would 
be admitted for the purpose: he attended 
accordingly, and, by expressing his desire to 
atone for his former misbehaviour, was rein- 
stated in the King's fevor ; and soon after, as 
a token of it, received a pension of £200 a 
year, besides that settled on him by Queen 
Anne. 
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16 A FEW FACTS IK 

HANDEL AT BURLINGTON HOUSE, 1716. 

Handel now determined to make England 
the country of his residence. He received 
an invitation from the Earl of Burlington — 
whose love of music was equal to his skill in 
architecture, and his passion for other liberal 
studies — ^to make his house in Piccadilly the 
place of his abode. Into this noble mansion 
was Handel received, and left at liberty to 
foUow the dictates of his own genius. He 
frequently assisted at the evening concerts 
given by the Earl. The course of his studies, 
during nearly three years' residence at Bur- 
lington House, was very regular : his morn- 
ings were employed in composing; and at 
dinner he sat down with men of the first 
eminence in the kingdom. Here he fre- 
quently met Pope, Gay, and Dr. Arbuthnot. 
It was in connection with this period that 
Ghiy wrote the following lines : — 

" ^Burlington's fair palaoe still remains : 

Beauty within — without, proportion reigns : 
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THE LIFE OF HANDEL. 17 

Beneath his eye declining art revives. 

The wall with animated pictures lives. 

There Handbl strikes the strings, the melting, strain 

Transports the soul, and thrills through every vein : 

There oft I enter — ^but with cleaner shoes. 

For Burlington's beloved by every Muse." 

Gat's Trwia. 

Sir Johu Hawkins states, that Handel com- 
posed the Operas of Amadigiy Teseo, and 
Fastor Mdo under Lord Burlington's roof. 

THE OPERA OF AMADIGL 

Through the kindness of Mr. Schoelcher, 
several movements from this interesting and 
very scarce Opera are given in Callcott's 
Scmdel Album » The Fountain Song (see No. 
107), Dr. Bumey tells us, delighted and asto- 
nished every hearer by its beautiful and novel 
orchestral effects. The Dance and Trio, and 
the graceful and pleasiug Siciliana (see Call- 
cott's Handel Album, Nos. 108, 109), were 
highly admired, and very popular. 

b2 
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18 A TEW FACTS IN 

HANDEL AT CANNONS, 1719. 

After his residence at Burlington House, 
Handel accepted the appointment of Chapel 
Master to the princely Duke of Chandos, at 
his superb mansion near Edgeware. Here he 
composed his celebrated Chandos Anthems^ 
his first Oratorio Esther, and the popular 
Serenata Ads and Galatea. 

THE HARMONIOUS BLACKSMITH. 
(See Callcott's Handel Album, No. 93). 

About this time (1720) Handel was ap- 
pointed Music Master to the daughters of the 
Prince of Wales, afterwards George II. ; and 
it was for his favorite pupil, the Princess 
Anne, that the celebrated Harpsichord Les- 
sons were composed. The tradition concern- 
ing the very popular Air, known by the title 
of The Harmonious Blacksmith, is thus given 
in The Times of April the 17th, 1835 :— "It 
is said, that when Handel was at Cannons, 
the residencd of the Duke of Chandos, near 

EDA KUi-x - . . •■ ^ , ^ARX 
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THE LIFE OF HANDEL. 19 

Edgeware, he was one day overtaken in his 
walks by a shower of rain. The composer 
took shelter under a Blacksmith's shop, where 
its owner was beating the iron on the anvil, 
and singing at his work. The varying sonnds 
of the hammer on the metal, mingled with 
the tones of the man's voice, are said to have 
suggested to Handel the idea of The Har- 
monious JBlacksmifh,^^ 

OPERA OF ADMETUS, 1727. 

THE PIGEON SONG. 

Sir John Hawkins gives the following anec- 
dote of the Air, Spera, si, mio ca/ro (see 
Callcott's Hcmdel Album, No. 105). Mr. 
John Lockman being at the house of Mr. 
Lee, a G-entleman in Cheshire, whose daugh- 
ter was a very fine performer on the harpsi- 
chord, saw a pigeon, which, whenever the 
young lady played this song, and this only, 
would fly from an adjacent dove-house to the 
window in the parlour where the young lady 
sat, and listen to it with the most pleasing 
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20 A FEW FACTS TK 

emotions ; and the instant the song was over, 
the bird would retvim to the dove-house. 
Mr. Schcelcher quaintly remarks, "It must 
be confessed that this was certainly a pigeon 
of taste!*' 

Another anecdote of the Air, Sen vola in 
Admetus (see CaUcott's Hcmdel Album, No. 
104), may be mentioned. When the cele- 
brated Signora Cuzzoni was singing this song, 
which was so well calculated, says Bumey, 
to display the natural warble of her voice, 
some one shouted out from the gallery of the 
theatre, — " "Why, she's got a nest of nightin- 
gales in her throat !" 

ANECDOTE OF "VERDI PRATI "— ALCINA. 
(See Callcott's Hundel Album, No. 53). 

This beautiful Air, which was constantly 
encored during the whole run of Alcvna, was 
at first sent back to Handel by the famous 
Signor Carestini, as unfit for him to sing. 
Handel, in a great rage, went to Carestini's 
house ; and in a way in which few composers. 
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THE LIFE OE HANDEL. 21 

except Handel, could have ventured to accost 
2b first-rate singer, cried out, in his broken 
English, " You toe ! don't I know petter as 
yourself, vaat is pest for you to sing? K 
you vill not sing all de song vaat I give you, 
I vill not pay you ein stiver." 

HANDEL'S OWN FAVORITE SONGS. 
(See CaUcott's Kandel AUmiOy Nos. 102 and 103). 

The following is a literal extract from Sir 
John Hawkins's History of Music : — " Han- 
del considered the two Airs, Cara sposa in 
Itinaldo, and Ombra Cara in Itadamisto, as 
the finest Airs he ever made; and he de- 
clared this his opinion to the author of this 
work." 

ISRAEL IN EGYPT 
Was composed in the year 1738, sjidi Jailed 
entirely when first performed I It was written 
in the incredibly short period of 27 days! 
The Messiah was composed in the still shorter 
period of 23 days ! 
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22 A FEW FACTS IK 

DETTINGEN TE DEUM, 1743. 
Composed in celebration of the victory. 
" The battle was fought on the 16th of June, 
1743, between the British, Hanoverian, and 
Hessian army, commanded by King George 
II. in person, and the Earl of Stair, on* one 
side, and the French army, under Marshal 
Woailles and the Duke de Grammont, on the 
other; the first, 52,000 and the latter 60,000 
strong. The French massed a defile which 
they should have been contented to guard ; 
and the Duke de Grammont, heading the 
French cavahy, charged the British foot with 
great fury, but were received with such in- 
trepidity that they were obliged to give way, 
and to repass the Mayne, and were defeated, 
losing 5,000 men." — Dictionary of Bates, 

ROYAL FIRE-WORKS MUSIC, 1749. 

This music was composed to celebrate the 

Peace of Aix-la-Chapelle. Two very pleasing 

and effective movements are given from it in 

Callcott's Handel Album, Nos. 112 and 113. 
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THE LIFE or HANDEL. 23 

HANDEL'S LONDON RESIDENCE. 

Handel lived at 57 Lower Brook Street, 
Hanover Square, for thirty-four years ; from 

1725, to his death in 1759 (see view of this 
house in CaUcott's Handel Albtm), Alto- 
gether, he resided in England for about forty- 
seven years. He was naturalized in the year 

1726, by a private Act of ParHament. 

THE MESSIAH. 

HANDEL VISITS IRELAND, 1741. 

By the invitation of the Duke of Devon- 
shire, who was then Lord Lieutenant, Handel 
arrived in Dublin on the 18th of November, 
1741. On Tuesday, the 13th of AprQ, 1742, 
The Messiah was performed for the first time 
at the Music HaU in Pishamble Street. 

The following was inscribed with Handel's 
own hand on the original MS. score, now in 
the library of Her Majesty at Buckingham 
Palace.* 

* A fac-simile of Handel's handwriting is given upon the print 
of Roubilliac's monument in Westminster Abbey, inserted in 
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24 A TEW FACTS IN 

"Commenced on the 22nd of August, 
1741. 

End of the Eirst Part, on the 28th of 
August. 

End of the Second, on the 6th of September. 

End of the Third, on the 12th of September, 
1741. 

FiUed up (meaning scored) on the 14th." 

"This superhuman work," as Mr. SchoBlcher 
truly observes, " was therefore accomplished 
in twenty-three days ! And Handel was then 
66 years old!" 

The following excellent remarks appeared 
in the Edinburgh Beview for July, 1857: — 
" It is not exaggeration, so much as history, to 
point to The Messiah as almost the only work 
of art in being, which, for 100 years, has 
steadily gone on rising higher and higher in 
fame, drawing myriad after myriad to wonder 
and to tears, — ^untouched by time, unrivaUed 

Callcott's ffandel Album. In the MSS. of Handel are found 
numerous dates with astronomical signs before them. The 
Messiah is a special instance, as may he seen by this print. 

Digitized by CjOOglC 



THE LIFE OE HAKDEL. 25 

by progress ; — to characterize it as a heritage 
derived from our fathers, which will go down, 
by its own intrinsic and increasing value, to 
our children's children, — a creation of mortal 
imagining, which has almost won the reality 
of an article of belief, and the solemnity of an 
object of worship, by its power to adapt itself 
to all intelligences, to touch the lowliest, to 
raise the loftiest, to content the most fastidi- 
ous." — Edinburgh Iteview, No. 215. 

After an absence of nine months, Handel 
embarked for England on the 13th of August, 
1742, 

HANDEL BECOMES BLIND, 1753. 

Handel, late in Hfe, like the great poets 
Homer and Milton, was afflicted with blind- 
ness. " So the last seven years of his life," 
says the Edmbttrgh Reviewer, " were smitten 
with the * total eclipse,' of which he had him- 
self sung so touchingly." 
DEATH. 

Handel expired at his house, 57, Lower 
Brook Street, on Good Friday, the 13th of 
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26 A FEW FACTS IN 

April, 1759 — ^being the seventeenth anniver- 
sary of the first performance of The Messiah 
— aged 74 years, 1 month, and 21 days. 

"The last time The Messiah* was given 
during Handel's lifetime," says Mr. Macfarren, 
in his able Analysis of this Oratorio, " was on 
the 6th of April, 1759, when he filled his 
usual important office at the organ:" and 
therefore he died exactly " one week after his 
last public celebration of the glories of the 
Eedeemer." Handel was sensible of his ap- 
proaching dissolution; and having been always 
impressed with a profound reverence for the 
doctrines and duties of the Christian religion, 
he had most seriously and devoutly wished, 
for several days before his death, that he might 
breathe his last on Good Friday, " in hopes," 
he said, " of meeting his good God, his sweet 
Lord and Saviour, on the day of His resurrec- 
tion," meaning the Easter Sunday following. 
"He rests among us in the transept of the 

• This performance took place at the Theatre Royal, Covent 
Garden. 
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great Abbey which is hallowed by the remains 
of the poets of England ; and for a hundred 
years the sacred voice of the choir of West- 
minster has floated daily over his tomb." — 
JEdin. Bev., ibid. 

HANDEL'S PERSON. 

Dr. Bumey tells us, that the flgure of Han- 
del was large, and that he was somewhat 
corpulent and unwieldy in his motions; but 
that his countenance was full of fire and dig- 
nity, and such as impressed ideas of superiority 
and genius. He was impetuous, rough, and 
peremptory in his manners and conversation, 
but totally devoid of ill-nature or malevolence. 
Handel wore an enormous white wig; and 
when things went well at the Oratorio, it had 
a certain nod, or vibration, which manifested 
his pleasure and satisfaction. Without this 
token of approbation, nice observers were cer- 
tain that he was out of humour. 

CONCLUSION. 
The following apposite remarks uppn Han- 
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del's character and genius are contained in 
the same number of the JEdmburgh Beview 
before quoted from: — "Handel was one of 
the strong men of the earth, who do what 
weaker men dream. With him the delight in 
this exercise of creative power was bright, 
fertile, ceaseless, and unhesitating enough to 
supersede that morbid solicitude as to results 
which belongs to genius of a less robust order. 
In his day there was not so much talk about 
art as art. . . . 

" It is to be regretted that, during Handel's 
residence in England, Shakespear's credit 
among poets and lovers of poetry was at its 
lowest ebb ; and that thus we have not been 
indulged with the chance of meeting the two 
greatest men in their respective arts, and in 
many points so similar, in union. But Handel 
had not always to till barren ground: he found 
such collaborators as Milton, Dryden, and 
Gay. . . . 

** Last and best of aU, it was in England, 
and only in England, that Handel could have 
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found a great public cradled in reverence for 
the words or the personages of Holy Writ, 
yet believing in the Bible as something not 
to be approached with the indecorum of fa- 
miliarity. . . . 

" Handel, the ponderous and the pompous, 
as he has been too exclusively painted (or 
rather say, been accepted by those who are 
unable to admit the existence of many natures 
in one man), was ftdl of ready cheerfulness 
and natural pleasantry, — uncouth, no doubt, 
at times, and at any moment liable to burst 
into spontaneous combustion, but not unkindly 
or cynical. . . . 

"Handel was fond of the company of a few 
old friends ; he took pleasure in picture auc- 
tions ; he read our authors wisely and well ; 
he remembered those who had served him, 
gratefully, when the hand of death was on 
him. All the traits that have been gathered 
concerning him, represent one of a genial 
humour, a proud nature, a hot temper, and a 
kind heart. The painters have shown us that 

c 2 
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he was a man of a comely presence (as, indeed, 
many of the great musicians have been), that 
he had bright piercing eyes in a grand fore- 
head, and a month^ with great firmness in its 
lines — ^not, however, shutting out the power 
to smile. . . . We look up to Handel with the 
reverence which belongs to greatness, with 
the awe which strength commands, and with 
the love which, in public art as well as in 
private life, is only to be won by greatness 
and strength when they are tempered and 
harmonized by the presence of beauty." 



It is a fact not generally known, that the 
popular and beautiful Airs, Lord, remember 
Dmidy — Holy Holy, — He was eyes unto the 
blind, Sfc, Sfc, are all Italian Opeba Airs, as 
will be seen by referring to their respective 
places in CaUcott's Ha/ndel Album, They 
were adapted to English words by Dr. Arnold. 
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It is also certain that Handel himself used 
several of his secular subjects as the founda- 
tion of his Oratorio Choruses in The Messiah, 
and other sacred works. 




« Bemember Handel ? Who, that was not born 
Deaf as the dead to harmony, forgets, 
Or can, the more than Homer of his age ?*' 

Cowpee's Tasky Book vi. 
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Almira ... 
Florindo 
Dafne ... 
Siodrigo 
Agrippina 
S*maldo 
Teseo ... 
Pastor Fido... 
Amadigi... 
Muzio Scsevola 
Ottone ... 
Giulio Cesare 
Floridante 



1705. 
1708. 
ditto. 
1709. 
1709. 
1711. 
1712. 
ditto. 
1715. 
1721. 
1722. 
1723. 
ditto. 
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FlaTio 1723. 

Tamerlano 1724. 

Eodelinda 1725. 

Alessandro 1726. 

Scipione ditto. 

Ammeto 1727. 

Eicardo Primo ditto. 

Tolomeo 1728. 

Siroe ditto. 

Lotario 1729. 

Partenope 1730. 

Poro 1731. 

Orlando 1732. 

Sosarme ditto. 

Arianna 1733. 

Ezio ditto. 

Ariodante 1734. 

Alcina 1735. 

Arminio 1736. 

Atalanta ditto. 

Giustino ... ... ditto. 

Berenice 1737. 

Faramondo ditto. 

Alessandro Severo ditto. 

Serse 1738. 

Imeneo 1740. 
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Beidamia 


1740. 


Pamasso in Fest 


... ditto. 


OBATOBIOS. 




Esther 


1720. 


Deborah 


... 1733. 


Athalia 


ditto. 


Israel in Egypt 


... 1738. 


Saul 


1740. 


Messiah ... 


... 1741. 


Samson 


1742. 


Belshazzar 


... 1743. 


Susanna 


ditto. 


Occasional Oratorio 


... 1745. 


Joseph 


1746. 


Judas Maccabseus 


... ditto. 


Joshua 


1747. 


Theodora 


... 1750. 


Solomon 


ditto. 


Jephtha 


... 1751. 



Numerous other works, Te Deums^ Anthems, Con- 
certos, <^c., are given in Dr. Bwrney^s, Mr. Schodcher's, 
and C. Lonsdale's Catalogues. 
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HANDEL'S 

FAVORITE MARCHES, MINUETS & MOVEMENTS, 

PLAYED IN THE CRYSTAL PALACE GARDENS. 

Arranged for the Pianoforte by W. H. Callcott. 

CONTENTS : 
No. 

1. March in Rinaldo, or Royal Guards' March. 

2. Minuet in Ariadne. 

8. Movement from Overture to Justin. 
4. March in Scipio. 
6. Gavot in Otho. 

6. March in the Occasional Oratorio. 

7. Favorite Movement from Faramondo. 

8. Minuet from Alcina. 

9. March in Deidamia (Handel's last Opera). 

10. Movement from Rinaldo(from which Dr. Ame took "Where 

the Bee Sucks.") 

11. Pastoral Symphony (The Messiah). 

12. March in Judas Maccabeus. 
IS. March in Hercules. 

14. Minuet in Samson. 

15. Martial Movement from the Second Oboe Concerto. 

16. Melody from the Opera of Rinaldo. 

17. Minuet in Berenice. 

18. Movement from Overture to Pastor Fido. 

19. Minuet from the Royal Fireworks Music. 

20. Minuet in Rodelinda. 

21. Rittomella from the Opera of Almira (1705). 

22. Bourr^e from the Royal Fireworks Music. 

23. Movement from the Overture to Saul. 

24. Movement from the Overture to Julius Ceetar. 
26. Movement from Tamerlane. 

26. March in the Opera of Ptolomy. 

27. Slow Movement from the Eleventh Grand Concerto. 

28. Movement from Overture to Sosarmes. 

29. Military Movement from Rinaldo. 

SO. Gavotta from the Celebrated Concertante. 

81. Musette from the Sixth Grand Concerto. 

82. Giga in Rinaldo. 

S3. Saraband from Suites de Pieces (Set 1). 

34. Minuetto from the Fifth Grand Concerto (Set 2). 

S6. See the Conq'ring Hero Comes (Judas Maccabeeus). 

Price complete in One Booh, Qs., or in 12 Numbers, Is. each. 



C. LONSDALE, HANDEL'S HEAD, 26 OLD BOND ST. 
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